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"There is nothing more magical than
suggestion. When you reveal everything, you
kill imagination. I live in a world of
imagination. And that's where I want to stay."

Vincent Munier
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Introduction
“You don't have to be creative, to
be creative. Creativity is
imagination and imagination is
for everyone”
― Paul Arden

I hate to admit it but there is nothing new in what I will say in
this booklet. Even the title has been used before. Over ten years
ago, Arthur Morris published his book "The Art of Bird
Photography" and started a blog called "Birds as Art".
But, whereas his was a 'Complete Guide to Professional Field
Techniques', mine is anything but. If you look closely, you will
find some references to technique and equipment carelessly
strewn about. I don't delve deeply into the technical side because,
firstly, I'm no expert and, secondly, there is already a plethora of
excellent guides to the technical aspects by far better
photographers than myself. Many of them, including Morris'
book, are listed in the Resources section towards the end of the
booklet.
Rather, my aim in producing this booklet is to inspire bird
photographers to be creative. As the quote suggests, you do not
need to be creative to be creative. You just need to be willing to
bend a few 'rules'.
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Creativity, by definition, doesn't come from doing the same
things as everyone else, in the same way.
To be creative is to be different. So, does this mean you can skip
all that boring technical stuff and do anything you want?
No. Not at all. The best creativity comes from 'learning the rules
carefully, so you can break them properly'.

“Learn rules
carefully so you
can break them
properly”
― Anonymous

Plus, there is always a need for a technically good 'bird on a
branch' type photo (See Handy Hint: What you can do with your
good bird photos).

The best bird photographers in the world are both technical
masters and creative geniuses. Stunning action images of eagles
fighting sit side by side with blurred artistic ones on their
websites.
There are lots of unspoken 'rules' in Australian bird
photography. When you come across one, grab it, throw it down
and squish it with your foot.
For example, I once complimented a photographer on his
beautiful image of a bird. He thanked me whilst apologising that
he had cut off the feet. I asked, "What does it matter if you can't
7

see the bird's feet?" He replied, "I don't know. I just had it in my
mind that you have to be able to see the whole bird."
Another 'biggie' (often manifesting itself in bird calendars) is
that a technically good photo of an uncommon bird is better than
a stunning photo of a common bird. To this I respond by asking
which photo would a non-twitcher rather hang on their wall?
In this booklet, I hope to show you how you can create beautiful
bird images from the birds on your doorstep.
The species, locations and technical settings for each of my
images appearing in this booklet are listed in the Photo Index.
Please don't think that I'm suggesting that the included images
are all 'works of art'. Rather, I include them as illustrations
pointing you in the direction of what is possible. Just think of
them as big fat arrows saying 'head this way'.
Finally, I have included a section on ethical bird photography.
Our climate is changing and habitat is disappearing at an
alarming rate. We don't need to add to the problem and, given
the significant increase in the number of bird photographers, the
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impact of invasive photography on birds is likely to do just that.

HANDY HINT: What you can do with your good bird
photos

So you have a great, technically perfect photo of a redcapped robin. You have posted it on Flickr, Facebook and
Instagram and received lots of praise, but what do you do
with it now? Does it sit on your computer waiting until
Christmas when you can post it again with a Santa hat on?
Here are a couple of ideas:
 Give them to a digital image library to be used for
conservation purposes. BirdLife Photography is a
Special Interest Group of BirdLife Australia and
provides both a forum and resources for photographers,
bird observers and the general public to enhance their
knowledge and appreciation of birds through the
medium of photography. By joining and submitting
your images, you will be contributing to one of the most
comprehensive image libraries for Australian birds
(birdlifephotography.org.au);
 Start your own digital image library (website) and let
people know your photos are available. I use a template
from Zenfolio.com (about $100/year). So far, I have had
photo requests from artists (for reference), organisations
such as WWF (conservation campaigns), government
agencies (education resources, signposts, brochures etc),
books, articles and even a couple of birding apps
 Sell them via an online stock photo agency such as
fotolia, istock or shutterstock or print-on-demand
marketplaces such as Redbubble or Zazzle.
9

Ethical Bird Photography
Bird photography should never be more important than the bird
itself. Whether the bird be common or rare, it deserves our
respect.
Whatever you do as a birder, consider not only what impact you
are having on the bird, but, also, what the cumulative impact of
100 photographers doing the same might be?

Respect their spatial needs
View birds from a safe distance for both you and them. If the bird
interrupts its behaviour (resting, feeding, etc.), then you are too
close and must distance yourself.

Don't force an action
Don't force an action, crowd, pursue, prevent 'escape', make
deliberate noises to distract, startle or harass birds.

HANDY HINT: How to Photograph Waders

Walk in a large arc around the subject birds to a position some
distance away, but in the direction they are heading. Then get
down. Get as low as your crook knees and hips will let you go
(and be able to get up again). If necessary, commando crawl
closer. Under no circumstance should you stand up again.
Bringing yourself to the eye level of the bird instantly makes
the image more appealing to the viewer and it makes you
appear less threatening to the bird. With luck, and patience,
the birds will come to you. Only stand up once they have
moved on.
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Avoid using Call Playback to attract a species in
order to photograph it
Most bird photographers don't realise that call playback is
prohibited in many national parks in Australia. This is because it
can distress some species and may disrupt feeding and/or
breeding activity. Studies have indicated that call playback can
have a negative effect on birds. Add to this the cumulative effect
of using it. The rarer a bird, the more likely people are to use call
playback and the greater the impact on that species is likely to
be. Bottom line: step AWAY from the recorder (unless for
scientific or research purposes)!

Keep habitat disturbance to a minimum
Stay on roads, trails, and paths, where they exist, and NEVER
enter areas designated off-limits by the local wildlife/nature
conservation authorities. In southern Australia our native
vegetation is under dire threat from the introduced plant
disease Phytophthora cinnamomi, commonly known as dieback.
Over 50% of WA rare or endangered flora species are susceptible
to dieback, which is spread through the movement of soil and
mud, especially by vehicles and footwear.

Avoid nesting birds
Nesting is the most critical and stressful time in a bird's life.
In my opinion, photographing a nesting bird is equivalent to
photographing a bird in captivity - there is no skill involved. You
more or less have it snookered.
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Whilst
there
are
unquestionably
many
situations where a nesting
bird may be photographed
with minimal, if any,
disturbance to it, the
trouble is that many
photographers are not
capable of making the distinction. Consequently it's best to have
a general rule that unless it is justified for research or scientific
purposes, photographing nesting birds should be avoided.
Nesting shorebirds (and their chicks) are particularly vulnerable as
their only means of defence is camouflage. Whilst you may think
you are a reasonable distance from the birds, your sustained
attention on the nest, even from a distance, might attract the
attention of predators who, ever curious, will be watching.
Activity near a nest can also leave scent trails, another way that
photographers can unknowingly endanger nesting birds.
If you do publish a photo of a nesting bird, make it clear what
measures you took to ensure that you did not disturb the bird (eg
used a digiscope from the other side of the lake) so that other
photographers, who may be encouraged to take a similar photo,
understand what level of caution is required.

Report rare bird sightings to the authorities
The sites of rare birds, especially if nesting, should be divulged
only to the proper conservation authorities (eg orange-bellied
parrot, night parrot, scarlet-chested parrot). Never post locations
or sightings on social media (as to which, see article:
http://www.audubon.org/news/rare-bird-sightings-share-orshut).
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Keep any spotlight on a bird to seconds, not
minutes
Use lower intensity spotlights, red filters and direct the light to
the side of the subject rather than directly into its eyes.

EXAMPLE: Audubon (US) Photography Awards
Prohibitions






Photos showing birds that appear to be stressed or
harassed by the photographer;
Photos showing nocturnal birds (e.g., owls, nightjars) taken
with a flash at night;
Photos showing birds at nests taken with wide-angle or
macro lenses;
Photos taken with or by drones;
Photos of birds of prey (e.g., hawks, owls) that have been
lured with live bait or decoy bait.

Obey the law or get a licence
It goes without saying that taking an image of a bird in breach of
the law is an unethical act.
A substantial proportion of bird photography is undertaken in
national parks and reserves. BirdLife Photography
have
helpfully compiled a summary of the key legislation in each state
of Australia, and the Commonwealth, governing national parks
and reserves (See: birdlifephotography.org.au/about-us/ourpolicies). In most instances, the relevant legislation has made
provision for the issuing of licences to people to engage in
particular acts in or on government land, which are otherwise
proscribed by the law (eg call playback, erecting hides).
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The Ten Ideas
1. Soft, Indirect Light
It is often said that the best times for bird
photography are the first two hours after
sunrise and the last two hours before
sunset. Some photographers never take
photos outside of these times.
Whilst there is no doubting that the light
at this time of the day is gorgeous, and the
birds more active, it shouldn't be an unbreakable rule.
There should also be no set rule that the light must always fall
directly on the bird.
It is possible to take great bird photos before sunrise or after
sunset or in the absence of direct light altogether. I call this 'soft,
indirect light' and it can be just as beautiful.
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The absence of direct light on the birds adds a softness to the
image, without necessarily losing any detail in the bird itself.
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2. Bokeh
"Bokeh" is the buzzword among bird photographers for good
reason.
Nasim Mansurov of Photographylife.com defines bokeh as
"[T]he quality and feel of the background/foreground blur and
reflected points of light". This can be essential as a photograph
of a beautiful bird can be defeated by a bad background.
Traditionally, it is used in the context of creating a clear, neutral
background that is 'distraction' free. But Bokeh is capable of
being so much more than that. Used well, both foreground and
background bokeh can become integral parts of what makes a
photo sing, or gives it that je ne sais quoi.
The photo below is an example of a 'traditional' notion of good
bokeh. The smooth green background is a perfect way of
ensuring that all the attention is on the (not-so) welcome
swallows.
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But there are
other ways of
using it. With
some
careful
framing, bokeh
can have the
effect
of
creating
pleasing blurs
all around the
bird. In the
image on the
right, the light
was
already
quite harsh and
the dead grass quite distracting.
I chose to get down low and take the photo through a gap in the
grass, being careful to ensure that the eye was still 'clear'.
Overleaf are two more examples. See also 'Backlit Beauties' below
for an example of backlit bokeh.

HANDY HINT: Highlight alerts and white birds

There is no avoiding getting to know your exposure when it
comes to successfully photographing white birds. Overexposing risks losing key detail in the white feathers. To
ensure you don't over-expose, turn on the 'highlights alert' on
your camera. Take a photo, then playback the image. If the
white areas of the bird are 'flashing' or blacked out, it's overexposed (don't worry about the environment unless it's key to
the image).
17
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3. Birds in their Environment

We are often so focussed on the bird (pun intended), and having
a 'neutral background', that we overlook the fact that the
environment can be a crucial element. In the above photo, the
distant hills, reflected in the water, compliment the egret
beautifully. I took many photos, but chose the one where the
egret's foot was raised
as the curve of the foot
mimicked the curve of
the hills.
There are many ways in
which the background
or environment can
elevate what would otherwise be an ordinary bird photo into
something extraordinary.
19

Does the bird blend in so
well as to 'vanish' (for
inspiration, see Art Wolfe's
Vanishing Act, below)? Or
does it stick out like the
proverbial you know what?
What colour is the bird? Is
it
red?
Then
try
photographing it against something else red, or something green
or better still, yellow! Imagine a scarlet robin (or crimson chat)
against a field of canola?
A rock parrot on the white
sand? A spotted harrier
hawking over a field of pink
or yellow everlastings (my
dream image). When you
use your imagination, the
possibilities are endless.
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HANDY HINT: Use your focus points

It surprised me to discover recently that many bird
photographers had not come to terms with the ability to
manually select focus points on their DSLR. Most DLSRs now
have a range of focus points, ranging from 3 to more than 40. I
rarely use all focus points at once. There is a real danger, in so
doing, that the camera will always focus on the biggest part of
the bird, which is never the eye. Being able to readily compose a
scene with a bird off centre (without fussing with 'focus and
recomposing') is also a critical part of my photography. If you
haven't already done so, get out your camera manual and look it
up now. Learning which points to use and when, and how to
adjust them quickly, is one of the simplest, and quickest, ways to
improve your bird photography.
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4. Attention to Detail
What could be easier to find than a common bronzewing? In the
2016 Australian Geographic Nature Photographer of the Year
Competition (naturephotographeroftheyear.com.au), Matthew
Jones' entry, 'Wings of Desire', stood out. It was a stunning
close-up of the wing of a bronzewing.
It's a great example of a photographer looking beyond the bird,
and capturing the beauty in its detail. Whilst it doesn't have the
sharpness and detail of the bronzewing photo, I've included a
photo of a straw-necked ibis (below) to show the potential for
this bird's plumage to create a stunning 'macro'.

Other common birds which allow you to get close, and which
have great potential for 'macro' style photos include Australasian
darters, egrets in breeding plumage, little black cormorants,
swamphens, black swans, spoonbills, most ducks and native
pigeons.
22

So get out there. Crawl, zoom or hide. Get as close as you can
and take an award winning, inspirational image like Matt Jones.
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5. Back-lit Beauties
Imagine a bird, like a great crested grebe, rimmed with golden
light, set against a dark background? Andy Rouse has taken this
kind of stunning backlit image, and many others: see his website
under Resources (especially his Barn Owl gallery, which is
currently in his 'Wonderful Wildlife' Collection).
Backlight photography can be tricky. It can easily be thwarted
by lens flare (when looking at the source of light) or unwelcome
distractions in the background. Try to find a location where the
background is completely dark and aim your lens at such an
angle that it is not affected by lens flare (you will definitely need
a lens hood). If you can't find a dark background, don't give up.
Sometimes, backlit bokeh can add to, rather than detract from, an
image. You'll never know unless you give it a go.
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The best light for backlit photography is close to sunset and
sunrise. The opportunity may not last for long, but when it does
it will be pure magic. The images below illustrate the different
kinds of backlighting.
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Backlit bokeh: Backlighting can also create a lovely bokeh as
points of light become golden circles that add to the
'atmosphere', as in the image below.
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6. Elementary, My Dear Watson
Mist, sand, rain, hail, wind, snow, lightning - why aren't you out
there photographing in it?
That's right. I said lightning. If you think the concept is
ridiculous, check out the incredible photography of Bence Mate.
If you are going out in a thunderstorm, though, just make sure
you are adequately protected from strikes (and not standing
under a tree). The point is, if you are stuck in the idea that 'good'
bird photography is only to be done at dawn or dusk, on a clear
day, with the sun at your back, you are missing some incredible
opportunities.

MIST
Below, winter mist on the Avon River has given 3 ordinary
water bird images a heady dose of the ethereal.
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If you are up early enough to catch the sun coming up, position
yourself opposite the sun, looking back across the mist and you
get the most intense colours. Check out the photos below. No
filters.
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SAND
Yes, I am suggesting you
go out in a sandstorm
with
your
camera
equipment! And to top it
off, I am going to tell you
to
lie
down
and
commando crawl your
way across to the shorebirds (or rock parrots) and try to position
yourself so that there is a dark background behind the bird (this
will highlight the sand
particles better - ditto
with the rain). There
are ways of protecting
your equipment these
days (see below). Now
there is a photo that
tells a story...

HANDY HINT: Protect your equipment

There are 'rain' or other 'protection' covers for lens and
cameras available at select camera stores. LensCoat® have
gone one step further and developed BodyGuard®. This is 'a
camera body cover made from soft shock-absorbing neoprene,
protecting your camera from the nicks, dings and scratches of
accidental impact WHILE YOUR LENS IS ATTACHED. It
also keeps the camera body free from dust and dirt as well as
protects it from the elements'. It can also help eliminate
shutter noise. See: http://www.lenscoat.com.
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RAIN
One of my favourite, and oldest, bird photos is of an Australian
raven, sitting on a post, in the rain, looking utterly miserable. I
took it from my car window. It always brings a smile to the faces
of people who see it..
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7. Magical Half-light

In the words of Vincent Munier, an award winning French
photographer, 'there is nothing more magical than suggestion.
When you reveal everything, you kill imagination'.
Birding forums are littered with images of birds, side on, in
perfect light. If you come across a bird partially lit in the forest,
instead of using a flash or waiting to get it in the full light of
day, take advantage of the stream of light falling across one side
of its head. Expose for the highlighted parts. This may require
underexposing by a stop or more. Let everything else go dark.
With minimal post-processing, if any, you will have an image
that engages the imagination and invites the viewer to come
back for another look.
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Very Basic Post-processing - Emerald Dove Image

Set out below is a very basic outline of how I post-processed the
above image for those who may be new to programs such as
Adobe Lightroom. If you are beyond the basics of postprocessing, then please skip this section.
The RAW image looked like this when I uploaded it into Adobe
Lightroom. It is fairly close to how I saw the bird with my own
eyes.

Typically, in low light situations, such as under a forest canopy,
photographers would use a flash to bring out detail in the bird.
However, using a flash here would not only have flattened the
light and thereby rendered this a fairly ordinary image of an
emerald dove, it would also, ironically, have distorted reality.
The first step was to correct the angle. I used the 'Crop Overlay'
tool
to crop and align the image so as to straighten the
fence post.
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I then used the 'Adjustment Brush'
to highlight the light
areas of the bird, and moved the sliders to increase Exposure,
Highlights, Saturation, Sharpness, Whites and Clarity to get the
detail and colour in the bird that I liked.
I then took a new
Adjustment Brush and
highlighted the dark areas
of the image (below). The
only adjustments needed
were to decrease Shadows
and apply a small amount of
noise reduction. This image
was taken at 2500 ISO, but
because I didn't lighten any
dark areas, very little noise
is visible.
It was then 'Exported' ('Save As') as a 'Jpeg' - and Bob's your
uncle.
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8. Silhouette
When the light is too low for backlighting, it's time to
experiment with silhouettes. Silhouettes can make a powerful
visual statement. More often than not, simple is best - clear,
colourful backgrounds (and foregrounds if there is a water
reflection) with a neat bird outline.

To produce the ideal silhouette, align your bird with the setting
sun or a bright, colourful sky. You then expose for the sky, not
the bird (the bird being blacked out). It is best to aim for an area
of the sky that does not contain the sun.
Wetlands are a good place to start
as they are flat, populated with
elegant waterbirds (herons, egrets,
stilts, swans...) and dotted with
dead branches and trees - which
make ideal 'austere' perches.
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9. Preening
It's hardly a revolutionary concept, but take a look around: how
many of the photos posted are of preening birds? Hardly any,
considering how often the birds are at it!
There is an aesthetic quality to a preening bird that is underappreciated by many photographers. This is a shame, because it
has the potential to create some beautiful images.
What's more, our cameras can capture fleeting moments and
acrobatic manoeuvres that the eye doesn't see.
So next time you see a bird begin the preen, don't switch off the
camera. Make it your challenge to show that bird at its artistic
best.

36

37

38

10. Motion Blur
“Fail, fail again. Fail
better.”
― Samuel Beckett

I hate say it but when it comes to motion blur, you will fail. No
ifs, buts or maybes - 99.9% of the photos you take will be
stinkers.
So why do it? Because it's fun. And because every now and then
you'll get a photo you will love - of course, not everyone will like
it, but who cares?
There are many kinds of motion blur. Some involve panning
with a moving subject, effectively blurring the background,
whilst others rely on the partial blur of moving parts (eg wings)
of a bird whilst other parts, such as eyes, stay sharp. And then
there is the 'all out blur' which amounts to a photographic
version of impressionism (or in some cases, abstract), such as my
image on the next page.
For birds in flight, it is recommended that you use shutter
speeds between 1/8 and 1/30secs. David Tipling (See Resources)
says, at p 50, that he has found that 1/15 sec gives the most
consistent results. For excellent examples of motion blur, go to
(websites) Jari Peltomaki's Beauty of Birds - Top 50 Gallery,
Andy Rouse's Fine Art Print gallery (in particular, images "Blast
Off" and "Snow Geese Spiral") and Bence Mate's 'Other' Bird
gallery.
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Arthur Morris has teamed up with Denise Ippolito to produce A
Guide to Pleasing Blurs which covers 'the basics of creating
pleasingly blurred images' (See Resources).

I took the above image of banded stilts at Lake Ninan, near
Wongan Hills in WA. After taking the standard flock photos I
decided to experiment with a slow shutter speed. In over 1000
images, this was the only 'keeper'. There was no magic setting or
formula - just a LOT of failures.
HANDY HINT: Master Exposure

Exposure is a combination of aperture, shutter speed and ISO
(sensor speed). To be able to quickly and effectively switch
from normal settings to settings for motion blur requires a
good understanding of exposure and all those fan-dangled
buttons on your camera. I highly recommend switching to
Manual and learning how to adjust each of these settings
yourself to get the effect you want. Daunting? Yes, but it will
work. You can read until the chickens come home, but
nothing teaches better than experience itself.
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Final Thoughts
Ten years before Morris published 'The Art of Bird
Photography', our very own legendary father and son team,
Peter and Raoul Slater, published a book titled Photographing
Australia's Birds (Steve Parish Publishing, 1995), in which they
boldly used many of the techniques I have described, only with
slide film! Imagine how much harder, and more expensive, it
was?

“Do not covet your
ideas. Give away
everything you know,
and more will come
back to you.”
― Paul Arden
Every time someone gives away their knowledge and ideas, they
enrich our world and, most importantly, inspire others. People
like the Slaters and other photographers I have mentioned
continually push the boundaries of what is possible. It is
exciting.
Remember, there are no fixed rules in photography, only a
thousand different ways to break them.
Learn, experiment, fail, experiment, learn, share and inspire.

Go ahead. Inspire me.
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Just for Fun
Creating bird brushes in Photoshop
Sounds complicated and beyond your technical ability? Wrong!
If you have a basic competence in photoshop, you can do it.
Here is how I created a Red
Wattlebird brush.
1. Open a photo in photoshop. It is
best to use one with a clear
background and bird outline.
2. Go to Filter Gallery and choose
Stamp. Adjust the Light/Dark
Balance and Smoothness sliders to
get the outline you like.
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3. If needed, you can invert the black/white. To do this, go to
Image/Adjustments and select "Invert" (or Ctrl I).

4. Go to Edit tab and select "Define
Brush Preset". This will open a
dialogue box asking you to give your
new brush a name. Click ok.

Congratulations! You now have a new Photoshop brush!
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Photo Index
Species: Pacific Black Duck
Location: Garvey Park, Perth, WA
Camera/Lens: Canon EOS 7D Mark II, 600mm F/4L
Settings: F7.1, 1/320, ISO800

2

Species: Magpie Goose
Location: Knuckey's Lagoon, Darwin, NT
Camera/Lens: Canon EOS 5D Mark II, 600mm F/4L
Settings: F8, 1/2000, ISO640

5

Species: Hardhead
Location: Perth CBD Foreshore, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L + 2X
Teleconverter
Settings:F8, 1/40, ISO640

8

Species: Welcome Swallow
Location: Bremer Bay, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings:F7.1, 1/3200, ISO800

12

Species: Eastern Osprey
Location: Broome Port, Broome, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings: F6.3, 1/800, ISO1600

14

Species: Great Egret
Location: Mandurah Estuary, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L + 1.4X
Teleconverter
Settings: F7.1, 1/1600, ISO1250

14

Species: White-bellied Sea-eagle
Location: : Buffalo Creek, Darwin, NT
Camera/Lens: Canon EOS 5D Mark II, 600mm F/4L
Settings: F8, 1/2000, ISO640

15
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Species: Great Egret
Location: Lake Joondalup, WA
Camera/Lens: Canon EOS-1Ds Mark III, 500mm F/4L
Settings: F4, 1/2000, ISO800

15

Species: Little Egret
Location: Mandurah Estuary, WA
Camera: Canon EOS-1D X, 500mm F/4L + 1.4X
Teleconverter
Settings: F5.6, 1/125, ISO640

15

Species: Welcome Swallow
Location: Lake McLarty, WA
Camera: Canon EOS-1Ds Mark III, 500mm F/4L + 1.4X
Teleconverter
Settings:F7.1, 1/500, ISO320

16

Species: Intermediate Egret
Location: North Lake, Perth, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L + 2X
Teleconverter
Settings:F8, 1/2500, ISO640

17

Species: Fairy Tern
Location: Woodman Point, Perth, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L + 1.4X
Teleconverter
Settings:F5.6, 1/2500, ISO1000

18

Species: Emu
Location: Toodyay, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings:F5.6, 1/8000, ISO1600

18

Species: Great Egret
Location: Albany Harbour, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings: F7.1, 1/2500, ISO500

19

Species: Red-capped Plover
Location: Bremer Bay, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings: F7.1, 1/6400, ISO500

19
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Species: Red-eared Firetail
Location: Albany, WA
Camera/Lens: Canon EOS-1D X , 500mm F/4L
Settings: F7.1, 1/125, ISO1600

20

Species: Carnaby's Black-Cockatoo
Location: Calingiri, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L
Settings: F6.3, 1/640, ISO800

20

Species: Eastern Reef Egret (White morph)
Location: Buffalo Creek, Darwin, NT
Camera/Lens: Canon EOS 5D Mark II, 600mm F/4L
Settings: F8, 1/1600, ISO640

20

Species: Splendid Fairy-wren
Location: Mandurah Estuary, WA
Camera/Lens: Canon EOS-1Ds Mark III, 70-200mm F/2.8L
+ 1.4x Teleconverter (280mm)
Settings: F5, 1/1600, ISO320

21

Species: Straw-necked Ibis
Location: The Esplanade, Darwin, NT
Camera/Lens: Canon EOS 5D Mark II, 600mm F/4L
Settings: F8, 1/800, ISO400

22

Species: Australasian Darter
Location: Mindarie, WA
Camera/Lens: Canon EOS-1Ds Mark III, 500mm F/4L
Settings: F5.6, 1/3200, ISO800

23

Species: Great Egret
Location: Mandurah Estuary, WA
Camera/Lens: Canon EOS 7D Mark II, 600mm F/4L
Settings: F7.1, 1/2500, ISO400

23
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Species: Welcome Swallow
Location: Lake Ninan, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings:F9, 1/3200, ISO1600

24

Species: Black Swan
Location: Lake Goollelal, Perth, WA
Camera/Lens Canon EOS-1D X, 600mm F/4L
Settings: F7.1, 1/640, ISO1600

25

Species: Black Swan
Location: Lake Goollelal, Perth, WA
Camera/Lens Canon EOS-1D X, 600mm F/4L
Settings: F7.1, 1/1600, ISO2500

25

Species: Little Corella
Location: Lake Joondalup, WA
Camera/Lens: Canon EOS-1Ds Mark III, 500mm F/4L
Settings: F5.6, 1/4000, ISO800

25

Species: Black-necked Stork
Location: Buffalo Creek, Darwin, NT
Camera/Lens: Canon EOS 5D Mark II, 600mm F/4L
Settings: F5.6, 1/2000, ISO400

25

Species: New Holland Honeyeater
Location: Donnybrook, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings: F5.6, 1/1250, ISO640

26

Species: Red-necked Stint
Location: Bremer Bay, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L + 1.4X
Teleconverter (840mm)
Settings: F6.3, 1/1250, ISO640

26

Species: Australian Pelican
Location: Avon River, Toodyay, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L
Settings: F6.3, 1/640, ISO640

27
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Species: Common Sandpiper
Location: Avon River, Toodyay, WA
Camera/Lens: : Canon EOS-1D X, 500mm F/4L
Settings: F7.1, 1/1250, ISO1250

28

Species: White-necked Heron
Location: Avon River, Toodyay, WA
Camera/Lens: : Canon EOS-1D X, 100mm F/2.8 Macro
Settings: F6.3, 1/1000, ISO400

28

Species: Black-winged Stilt
Location: Lake Ninan, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings:F7.1, 1/2000, ISO800

29

Species: Common Greenshank
Location: Fitzgerald River National Park, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings: F8, 1/640, ISO400

29

Species: Red-capped Plover
Location: Bremer Bay, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L + 1.4X
Teleconverter (840mm)
Settings: F7.1, 1/320, ISO1600

30

Species: Rock Parrot
Location: Bremer Bay, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L + 1.4X
Teleconverter (840mm)
Settings: F6.3, 1/3200, ISO1000

30

Species: Australian Raven
Location: Whiteman Park, Perth, WA
Camera/Lens: Canon EOS-1Ds Mark III, 70-200mm F/2.8L
Settings: F4.5, 1/160, ISO640

31

48

Species: Emerald Dove
Location: Lord Howe Island, NSW
Camera/Lens: Canon EOS-1D X, 300mm F/4L
Settings: F6.3, 1/800, ISO2500

32

Species: Rainbow Bee-eater
Location: Broome Bird Observatory, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings:F5.6, 1/4000, ISO1600

35

Species: Black-winged Stilt
Location: Creery Wetlands, Mandurah, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L + 1.4X
Teleconverter
Settings: F7.1, 1/8000, ISO2000

35

Species: Brown Honeyeater
Location: Herdsman Lake, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L + 1.4X
Teleconverter
Settings: F6.3, 1/1000, ISO3200

36

Species: Australasian Darter
Location: Mindarie, WA
Camera/Lens: Canon EOS-1Ds Mark III, 500mm F/4L
Settings: F5.6, 1/2000, ISO800

37

Species: Sharp-tailed Sandpiper
Location: Knuckey's Lagoon, Darwin, NT
Camera/Lens: Canon EOS 5D Mark II, 600mm F/4L
Settings: F7.1, 1/640, ISO640

37

Species: Australian Ringneck
Location: Toodyay, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L
Settings:F7.1, 1/1250, ISO800

38
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Species: Banded Stilt
Location: Lake Ninan, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings:F25, 1/25, ISO100

40

Species: Red Wattlebird
Location: Lake Joondalup, WA
Camera/Lens: Canon EOS-1D X, 500mm F/4L
Settings: F8, 1/3200, ISO1600

42

Species: Silvereye
Location: Melbourne, Vic
Camera/Lens: Canon EOS-1Ds Mark III, 500mm F/4L
Settings: F4, 1/1600, ISO800

53

Species: Grey Fantail
Location: Donnybrook, WA
Camera/Lens: Canon EOS-1D X, 600mm F/4L
Settings: F5.6, 1/400, ISO1600

54
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Resources
The lists below are just a sample of the amazing resources and
inspirational photographers out there.

Inspirational Wildlife Photographers
Gregory Basco (deepgreenphotography.com)
Jim Brandenburg (jimbrandenburg.com)
Marina Cano (marinacano.com)
Melissa Groo (melissagroo.com)
Ari Hazeghi (arihazeghiphotography.com)
Bence Mate (matebence.hu)
Arthur Morris (birdsasart.com)
Vincent Munier (vincentmunier.com)
Andrew Parkinson (andrewparkinson.com)
Jari Peltomaki (jaripeltomaki.com)
Andy Rouse (andyrouse.co.uk)
David Tipling (davidtipling.com)
Markus Varesuvo
Art Wolfe (artwolfe.com)
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Inspirational Photography Books
The Handbook of Bird Photography by Markus Varesuvo, Jari
Peltomaki & Bence Mate (Rockynook, 2013).
Birds: Magic Moments by Markus Varesuvo (New Holland
Australia, 2011).
Bird Photographer of the Year (William Collins, 2016)
Vanishing Act: The Artistry of Animal Camouflage by Art Wolfe
(Art Wolfe Inc, 2014).
Wildlife Photographer of the Year: The Masters of Nature
Photography (Natural History Museum, London).
Wild Australasia: Celebrating 10 years of the ANZANG photo
competition (Bauer Media, 2014).

How-to Photography Resources
The Handbook of Bird Photography (above).
The Art of Bird Photography II (on CD only), The Art of Bird
Photography: The Complete Guide to Professional Field Techniques
and Bird Photography Pure and Simple by Arthur Morris (www.
http://birdsasart-shop.com).
The Bird Photography Field Guide by David Tipling (The Ilex
Press Ltd, 2011).
Ari Hazegi has several guides available for purchase from his
website (above), including Birds in Flight Photography (for Canon
52

users) and (together with Arthur Morris) The Professional
Photographers' Guide to Post Processing.
Glenn Bartley has an excellent collection of articles (free)
and e-books (for purchase) on various aspects of Nature
Photography: www.glennbartley.com, including Post
Processing Simplified and Flash Simplified.
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Questions?

Email me at wildandendangered@gmail.com
or
BirdLife Photography at
photography@birdlife.org.au

54

© Georgina Steytler
www.wildandendangered.com.au

55

